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Good afternoon ladies and gentlemen, and welcome to the Theatre Royal for this Playful  

Company Production of  Mack and Mabel, directed by Jonathan Church  and Alan Finch.   

Design by Robert Jones and choreography by Stephen Mear.  A fifteen piece orchestra is led 

by Robert Scott. 

 

Act 1 will last for approximately 75 minutes followed by a 20 minute interval.  My name is 

Pauline and I will be describing Act 1.  Act 2 will be described by my colleague Pam who will 

start her programme notes 5 minutes before curtain up. 

 

The action takes place in Brooklyn, New York and Los Angeles between 1911 and 

1938, based on the real-life romance between legendary filmmaker Mack Sennett and his 

rising star Mabel Normand, it tells the story of Hollywood’s golden age, where  the silent 

screen was dominated by the hysterical chaos of the chaotic  Keystone Kops and the doe eyed   

demurely dressed  bathing beauties; a  silent cinematic world where heroes wore flowing  

capes,  villains, top hats, tails  and curly moustaches and  kohl eyed  frantic  girls were tied to 

the railway tracks with oversized rope! 

 The sets 

We are in a darkened motion picture sound stage in the Keystone studios in 1938. Full 

height  narrow grey scaffold towers dominate either side of the lot with two  unlit lighting 

gantries  lowered to  the floor in front of a zigzag backdrop of full height   off white blinds 

which  later become tall windows with an off centre door, the screens becoming roman blinds. 

At the top of the screens is a full width balcony which houses the orchestra.  A metal spiral 

staircase on the right, leads from the lot to the balcony. A bulky two reel projector is set up 

on the right, with film canisters piled below it and folded director chairs are piled on the far 

left. 

 It is 1938 and Mack  loudly demands entry to the lot and is finally allowed    in by the 

caretaker and Mack reminisces   with  footage  of Mabel  projected on  to the back   and later, 

of the old silent movies  before  we are  transported back to 1911 in Brooklyn, to the studio  

where it all began with Mack astride a  grey filming  platform which can be raised and lowered  

with the use of a central pivot. He has shed his  dark overcoat,  and the years, and is in his 

waistcoat and shirt sleeves. He sings 'Movies were Movies.'  The actors enact a  scene for a 

film  with a villain in top hat and tails and the  downtrodden heroine roped  to a chair with her 

baby being threatened with the mangle.  Mabel  unwittingly interrupts and becomes part of 

the film.  She is hired by Mack and    is first  playing an   irate wife, then as a gun toting 

cowgirl on a horse in front of a screen depicting a dusty desert rolling by with Indians running 

beside her. 'Look what happened to Mabel' is sung by her and the company. 

Mack is alone sitting on a wicker hamper in his grey waistcoat and red tie in front of 

the white screens. He sings 'Big Time' 



He is joined  gradually by the writers, members of the company,  Mabel and Lottie . 

The company moves to Hollywood, by train, with an ornate rear wrought iron  

observation platform and prettily dressed windows; the rest of the train curves away into the 

distance on a back screen. Mack sings to  Mabel in her  pink silk dressing gown  , 'I wont send 

roses.' The platform  is turned to allow us to join Mack and Mabel in her  wood lined 

compartment with a single bunk, lamp and shelves by the door with the luggage rack above 

it. A small wind up gramophone sits on a table near to us. 

They arrive at Union Station, Los Angeles and Mack is jubilant, with the rest of his 

company toting suitcases, bags and vanity cases with one carrying a hand camera on a tripod. 

The  tall back windows have their roman blinds rolled up. 'I want to make the world laugh' is 

performed by them all. 

 We are in the new studio, one year later and the scene is  set for a roman film with 

Fatty as the recumbent emperor  reclining on a chaise longue, attended by his acolytes with 

Mabel as a servant. An elaborate carpet is placed on the floor and two tea trollies are on 

either side of the set laden with silver ware. Romanesque pillars make the backdrop. 

Seven years later and Mack is being given a wet shave  before meeting Mabel in the 

Orchid Room of the Hollywood Hotel for the Screen Director's awards. It has  pretty  white iron 

chairs and circular  tables and pedestals with vases of flowers at the back between  decorative 

pillars.  Waiters in black waistcoats and long aprons move efficiently around. Couples in 

glamorous frocks and smart suits are dancing in the background whilst    Mabel is in the 

company of William Taylor, another producer. 'Wherever he aint' is eventually  sung by an 

aggrieved  Mabel. 

 The company  are decamping to the beach to shoot a  chase scene and  have   

builders' flat beds laden  with baskets, suitcases and boxes . They are all dressed in outdoor 

clothes apart from Mabel who is dressed in a brown glittery drop waisted frock. 

We are on the beach with  the lapping sea dominating  the background   and boys in 

striped onesies  and boaters appear and  stretch cloths across the space with girls in  modest 

short skirted   spotty and striped  bathing suits  wearing scarves on their heads and dancing 

in between the cloths as if in the waves. The back drop changes to show more  film of more 

girls dancing and their faces revolving. These are the Bathing Beauties who sing 'Hundreds of 

Girls' 

Characters and costumes 

Mack is a clever but crotchety director and producer famous for his silent comic movies.  He 

is a middle aged  man slightly bent in a long  dark crombie , wearing a trilby. He dresses 

smartly in three piece suits and ties or cravats, and later wears a light blue blazer and brown 

trousers and two tone shoes.  Mabel, a  young  chirpy, feisty sandwich girl,  is initially dressed 

in  a brown check dress covered with a full bibbed apron and wearing a maid's cap.  Her 

dresses become more glamorous and glittery  as her career progresses. Fatty  is  a jolly, 

friendly character in smart suits and an array of  character costumes when filming with Mabel. 

Frank, a new  writer, is a true friend to Mabel  and he guides her through the pitfalls of being 

a movie star. His costumes consist of patterned tank tops and trousers then smart suits. 

Adam Kessel  one of the studio's partners wears  smart grey  suits  whereas Charles 



Baumann , the other partner, chooses a suit in  louder  colours of mustard and browns . 

Lottie, another actress, becomes Mabel's champion and friend  and she is dark haired and 

dresses in the loose dresses of the era, with discreet necklines and flowing over the knee 

skirts. 

 They are ably supported by the company  of 7 boys and 7 girls. 

Cast 

Mack  Sennet                        Michael Ball 

Mabel   Normand                  Rebecca La Chance 

Adam Kessel                         Timothy Quinlan 

Mr Baumann                         Joseph Prouse 

Lottie                                    Anna-Jane Casey 

Fatty                                     Jack Edwards 

Freddie                                 Sam Stones 

Frank                                    Gunnar Cauthery 

William Desmond Taylor       Mark Inscoe 

Iris, the wardrobe mistress    Michelle Francis 

Additional Information 

In 1902, Mack   moved to New York from Massachusetts to try for a career on the stage. He 

began acting in Biograph films    which lasted until 1911; and,  by 1910 he was directing and 

by 1912 he, Adam Kessel and Charles Bauman had formed the Keystone Film Company. 

Charlie Chaplin made 35 comedies in 1914 and they were largely unscripted . Mack told 

Chaplin that “ we get an idea then follow the natural sequence of events until it leads up to a 

chase , which is the essence of our comedy.”  To the Keystone chase gags were added the 

bathing beauties and  Kid Komedies . 1915 saw the formation of  Triangle Films where 

scripted situations were introduced. 1917 and we have the comedies distributed through 

Paramount and later Pathe. Harry Langdon and W.C. Fields were in short features and he 

directed Bing Crosby in musical films. In 1935 he made one film with Buster Keaton and 

returned to Canada a pauper. In 1937 he was awarded an Oscar  for ' the master of fun, 

discoverer of stars...for his lasting contribution to the comedy technique of the screen.' 

Mabel also worked behind the camera and in 1916 set up her own company  in Los Angeles, 

her production work was not a success and she returned to acting with Goldwyn. By the time 

she died in 1930 of tuberculosis, she had starred in 167 shorts and 23 features. She   also 

directed up to 26 films- a fact not mentioned in her obituary. 

 

WORD TOTAL 1497 

Time taken 8 minutes. 

 

 

 

 



Programme notes for Act 2 of Mack and Mabel  October 8th 2015          2.30 p.m. 

 

Welcome to act 2 of Mack and Mabel. I am Pam and I will be describing this act for you. 

 

The Scenery 

 

As there is little time between scenes I will tell you what changes are made and where 

each scene takes place. 

Scene 1 takes place in Mack’s studio and I will tell you more about that later. 

Scene 2 also takes place in the Mack’s studio  It is empty of people when Mabel arrives. 

Scene 3 is set at Pier 3 in the docks of New York. The film of a huge liner fills the 

backcloth and from a door up on the deck far right a gang plank with a rail leads down to the 

dock. Several suitcases are lined up beside the gangplank. 

For scene 4 the stage is empty except for 4 spotlights in a semicircle round a fifth light 

in which Frank will stand. In the four spotlights will be Frank, Ella, Taylor and Fatty. As Mack 

talks about them they will leave, one by one. 

Scene 5 is a room in Mabel’s house. On the right is a small table on which is a bottle of 

liquid and some glasses. Left of centre is a chaise lounge covered in mustard coloured velvet. 

A spiral staircase far right leads down into the room. 

 

The Costumes 

 

As with the scenery there is little time during the act to describe the beautiful coats 

and gowns worn by Mabel or the costumes of the Keystone cops and the dancers in the 

variety act so I will do so now. 

In scene two when Mabel arrives at the studio she is wearing a long brown one button 

coat with cream fur collar and cuffs and a brown cloche hat. She removes these to reveal a 

calf length turquoise skirt in a soft shiny material over which is a lighter turquoise top 

decorated with pearly beads. It is low backed and sleeveless. Her court shoes match her 

outfit. 

In scene 3 at the docks Mabel descends the gangplank wearing a beautiful emerald 

green calf length satin dress with long strings of gold beads hanging from the yolk both back 

and front which sway and twinkle in the ship’s lights. Round her head she wears a gold band 

to which is attached a feather flower to match her dress. 

In scene 5 in her own room when she meets Frank for the last time she is more soberly 

dressed in a long tan skirt with a velvet black and tan patterned thigh length top with long 

sleeves. On her head she wears a black bandeau which holds her hair tightly to her head. 

 

The Keystone Cops 

 

In scene 2 after Mabel has been sent to wait in her dressing room the Keystone cops 

are introduced. There are about 20 of them with Fatty as their sergeant. They all wear navy 

thigh length coats over navy trousers. The coats are buttoned to the neck and have gold 

buttons from neck to waist where they wear a black belt. All the cops have small curled 

moustaches and wear tall grey bowler type hats and carry batons.  



 

The variety act in scene 4 is led by Lottie has 10 boys and 10 girls to dance with her. 

The boys wear black trousers with sparkly black waistcoats over white shirts. They wear black 

top hats. The girls wear white corset type tops with little black sparkly waistcoats on top. 

Their small skirts are made of layered fringing which bounces as they dance and their black 

suspenders holding up black striped stockings are always on show. The girls also wear small 

red top hats with a red flower on top. Both the boys and the girls wear red tap shoes. Lottie’s 

outfit is the same as the other girls but her corset is red instead of white. 

 

Back to Act 2 scene 1 

 

When the music ends we are back in Mack’s studio where we left him at the end of act 

1. The only furniture is Mack’s desk, centre stage. On it are two telephones, a photo frame 

and a bottle containing whisky coloured liquid beside a large glass. 

Back right, written on a screen, is a large sign saying Keystone studios with a K in the 

centre of a shield as their logo.  

It is 1938. 

As the act begins Mack hurries in from the right and Frank from the left as a large 

white screen descends centre back. 

4 different black and white newsreel pictures of William Desmond Taylor and Mabel are 

shown posing on stairs after their premier of Taylor’s film “Judy of Rogue’s Harbour.” Taylor 

wears a long black coat with fur collar and a black trilby hat, while Mabel is wearing a 

patterned velvet one button long coat with large chinchilla cuffs and collar. Mabel’s dark hair 

now has a Marcel wave with tight little curls at the neck in which she wears a feather favour. 

They both have wide smiles. 

After each picture words appear on the screen to describe the occasion.  

Mack will comment on the four pictures to Frank who watches with him. 

 

After the newsreel pictures they will be joined by Baumann and Kessel the backers.  

 


