
The Curious Incident of the Dog in the Night-Time Act 1 

Saturday 14
th

 March 2015 @ 2:30 p.m. 

 

Good afternoon everyone and welcome to the Theatre Royal Plymouth for this audio 

described performance of the National Theatre’s production of The Curious Incident of the 

Dog in the Night-Time.   

I am Denise and I will be describing Act One which lasts for 85 minutes.  Following the 20 

minute interval my colleague Sylvia will describe Act 2 which lasts for 60 minutes.   

Based on the novel by Mark Haddon this production has been adapted by Simon Stephens 

and is directed by Marianne Elliott.  

The play takes us into the world of Christopher Boone.  A 15 year old with Asperger 

Syndrome who attends a school for pupils with special needs.   Whilst highly intelligent his 

poor social understanding leads to confusion and causes him to react with major 

behavioural problems.   

In developing the character of Christopher, Mark Haddon drew upon a long list of habits, 

beliefs, quirks and behaviours from friends, acquaintances and family members.   

 

The Set  

The stage is already open and as the play begins, light focuses on a dead dog lying down in 

the centre of the stage with a garden fork sticking out of it.   To the left of this is the only 

real piece of furniture, an orange stackable chair with a large bright green book laid on it.     

Throughout the play the stage is like a large box, open at the front.  The inside of the box, 

including the floor, looks like graph paper, black with a white grid.  At each intersection on 

the grid is a small white dot.  About a third of the way back in each side wall is a hidden 

door, with another one in the centre of the back wall.   

Running down the sides of the stage floor and across the back, is a low wall made of white 

Perspex.  It’s about a foot high and wide.  This border also runs up either side of the rear 

wall, continuing above the stage to indicate the top of the box.  The Perspex is often lit with 

different colours so that it glows.  As the story progresses, actors also stand or sit on this 

low perimeter wall.   

Props are often laid out on the wall and brightly coloured, in contrast to the monochrome 

set.  Such as a vivid pink mug, a bright green comb, a yellow football.  During the action 

other props are taken from a number of trap doors concealed in the walls or floor.   

During the action of the play, furniture and other larger items are suggested by white 

wooden boxes, about 2 feet high and 1 foot across.  One box is made of white Perspex and 

like the low wall can glow from within.  

Different locations are created using a combination of these boxes and inventive use of 

lighting and projection.  Houses are represented by white outlines, as though drawn in chalk 

on the walls.  Each has a large number to identify its place in the street.   



White boxes are arranged to create furniture:  four stacked up become a kitchen cabinet, 

with the Perspex box glowing orange, suggesting a microwave.   

In Christopher’s house the box becomes a green glowing TV, with a chalk-drawn TV aerial 

jutting up above the roof line.  In another house, the box glows blue to suggest a fish tank.  

Three wooden boxes in a diagonal line form a park bench; 2 boxes on top of each other 

become the desk in a police station and 9 shoved together represent suitcases in the railway 

station.   

 

Scenes run into one another without interruption regardless of alterations in space, time or 

chronology.   

 

The Cast 

There is a cast of 13 who between them play 10 main characters and over 30 minor ones.   

Christopher Boone is a teenager with a phenomenal memory and a highly developed ability 

in maths.  He is tall and slim with a mop of short dark hair.  He stands very straight with his 

chin tucked in.  He wears a pale blue hoodie over a white T shirt, grey tracksuit bottoms and 

grey trainers with scarlet soles.   

Whenever the chaos of the world threatens to overwhelm him, Christopher escapes to the 

secure and immutable world of prime numbers.  Sometimes, when trying to clarify a 

mathematical problem, Christopher draws on the floor in chalk.  This drawing is 

simultaneously projected onto the back wall.   

Siobhan – Christopher’s teacher and mentor, is in her thirties with an elfin face and a neat 

cap of short blonde hair.  Her clothes are simple and practical with a white short shirt over 

tapered pale blue jeans, stopping just above her ankles, and white lace-up shoes.  Siobhan 

acts as a narrator throughout the story, sitting on the orange chair and reading from the 

green book.    At times she speaks as though she were not really present, her voice 

resounding in Christopher’s head, encouraging him and reminding him of coping methods 

she has taught him.   

Christopher’s father Ed is in his forties but looks older.  He is stocky with greying hair and 

scruffy stubble and has a rumpled look about him.  He moves slowly with an air of 

permanent exhaustion.  Ed is a heating engineer and wears work clothes of a dark green 

fleece, matching green T shirt, old black jeans and brown trainers.   

We first meet Christopher’s mother Judy on holiday.  She is a slender woman with a smiley 

face, brown hair worn in a fringe and pony tail giving her a girlish look.   Judy relaxes in blue 

denim cut-off shorts and navy swimsuit banded with white stripes.  Later she wears a short 

sleeve summer dress of dark blue floral print with a V neck. 

Mrs Shears, a neighbour lives at number 39 and is a worried, tense looking black woman in 

her forties.  We first encounter her as the play begins dressed for bed, in pale pink pyjamas 

and a bright pink dressing gown.  Later, she wears a bright pink top with black and white 

leggings.   



She’s estranged from her husband Roger who’s slim and rather nondescript, but smartly 

turned out in a grey suit and tie with dark neatly cut hair.  He has a tense, impatient 

manner. 

Mrs Alexander is a friendlier neighbour.  An older lady, slightly deaf and twittery, who tilts 

her head to one side to hear.  She has grey soft wavy hair gold framed glasses and is 

dressed in a silky grey blouse with a pussycat bow and plain grey skirt.  Her sleeveless 

cardigan is pale mauve with a matching mac and a pair of garden shears.   On her feet are 

spotless white trainers with scarlet laces and when outside she wears a red and white 

football scarf.   

Another neighbour at number 37 is interrupted in her kitchen.  She’s a young woman with a 

broad friendly smile and thick black curls.  She’s dressed in a grey baggy T shirt, black and 

white print leggings and trainers with lime green laces.  On her hands are bright green oven 

gloves.   

The local vicar Reverend Peters is a vague but kindly man, of medium build, in his sixties 

with crinkly grey hair.  His clothes are country gentleman style of brown cords and tweed 

jacket over a mustard yellow cardigan, beneath which is his black shirt and clerical collar.    

A young Policeman arrives wearing a high visibility jacket over his uniform.   

The whole company is onstage for much of the time, either sitting on the low perimeter wall, 

or stepping forward to become a character in Christopher’s story.    Such as Mrs Shears, who 

puts on a tailored jacket, glasses and a red silk scarf to play Christopher’s headmistress.  

Words or sentences are projected onto the walls moving and merging into one another.  

Sometimes the actors become inanimate objects such as a door for Christopher to open, or 

a mat on which he wipes his feet.  Stooped over they become a chair, or the bed where he 

plays his computer games.   

At other times the ensemble work together, manipulating other characters, lifting them and 

sweeping them through the air.  When Christopher talks of outer space, the dark stage 

glitters with tiny pricks of white light – the earth and other planets float past, diminishing in 

size as, lifted high above the heads of the ensemble, Christopher seems to float in 

weightless slow motion deeper and deeper into space.   

Cast  

Christopher is played by Joshua Jenkins, but this afternoon will be played by Chris Ashby.   

His teacher Siobhan, by Geraldine Ashby 

His father Ed is played by Stuart Laing and his mother Judy by Gina Isaac. 

Christopher’s neighbour Mrs Shears is played by Clare Perkins and her husband Roger by 

Lucas Hare. 

The friendly neighbour Mrs Alexander is Roberta Kerr and the neighbour at Number 37 is 

played by Emmanuella Cole. 

The Reverend Peters by John McAndrew and the young policeman is Edward Grace.    

I will endeavour to make you aware of the use of prominent lighting and noise levels which 

are used at times for effect.   



The Curious Incident of the Dog in the Night-Time 

Saturday 14
th

 March 2.30pm 

 

Welcome back to the second half of The National Theatre’s production of The Curious 

Incident of the Dog in the Night-Time. 

The action continues inside the large box with its open end facing the audience. Siobhan is 

with Christopher in the school room and some of the other actors are sitting on the low 

perimeter Perspex wall. 

As in the first part, the scenes flow seamlessly from one to another. In the street, then back 

home. Heading for the railway station and beyond. 

Christopher is preparing to embark on a new experience when he will encounter commuters, 

policeman and railway officials. 

The Ensemble create a busy street, marching like silent automata, anonymous grey 

commuters, sitting quietly on a train, or joining in the endless stop-go rhythms of the Tube.  

As they move around the space, the dots at each intersection of the graph paper light up in 

various colours, creating pathways, lines and patterns across the stage. 

At one point, when the cacophony of sound is extremely loud, Christopher is literally 

“climbing the wall” supported by members of Frantic Assembly he “walks” around the outer 

wall of the box.  

Loud sound effects, high intensity lighting and video effects, including strobe lighting are 

also a frequent feature in this half.  

 

 

 

 

 

The next audio described production will be “Peter Pan Goes Wrong” on Saturday 21
st

 March 

at 8pm 

 

 

 

 

 

 


