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Good afternoon and welcome to the Theatre Royal Plymouth for this audio describer 
performance of Bill Kenwright’s stunning production of Evita with lyrics by Tim Rice 
and music composed by Andrew Lloyd Webber. Directed by Bill Kenwright and Bob 
Tomson. 

The live music is under the direction of Musical director Matthew Loughran and the 
Choregraphy by Bill Deamer. 

I am Veryan and will be describing the first half today, while my colleague Pam will 
describe Act11, The running times are, 55 minutes for the first half, a 20-minute 
interval, and 60minutes for act II. 

Evita is a rags-to-riches story about the rise to fame and power of Eva Duarte (later 
Peron) in her ascent from aspiring actress through to the most powerful woman in 
Argentina (and arguably South America) in the early-mid 20th Century.  

The show leaps through the years, events and major political happenings at such 
speed that it would be difficult to follow if it weren’t for the moralistic narration of 
the revolutionary, Che Guevara, however, I will also give you a brief outline of Eva’s 
background and the basic historical facts. 

Eva Duarte was born on the 7th May 1919 in a village 150 miles west of Buenos Aires 
– she was the youngest of five children. Her parents were unmarried due to her 
father already having a wife and when her father was killed in a car crash they were 
left virtually destitute. By the time she was sixteen Eva had developed ambitions of 
becoming an actress and decided to try her luck in Buenos Aires. During the 
following years her career and image grew with her obtaining work with various 
theatres, and in 1939 she given her first significant role in a play on Argentine radio. 

From1943-45 she had a series on Radio Belgrano called ‘The Biographies of 
Illustrious Women’.  

At about the same time (1943), a military regime seized power in Argentina; one of 
its leading figures was Colonel Juan Peron. By now Eva was established in her radio 
career and considering other ambitions, she had also become attracted by the 
powerful men now in charge of the country.  

On the 15th January 1944 an earthquake destroyed most of the Andean city of San 
Juan. Peron organised a national relief effort and invited the most popular stars of 
the time to participate. A week later a festival was held at Luna Park Stadium with the 
proceeds going to the earthquake victims. It was there that Eva Duarte and Colonel 
Peron first met. They soon started a relationship, which was confirmed publicly at a 
gala on the 9th July. 

The same year Peron became Minister of War as well as Secretary of Labour, making 
him, arguably the most important man in the country. 



On the 10th October 1945, Peron was forced to resign, and arrested. Eva then began 
a crusade amongst the ordinary people – the descamisados or ‘shirtless ones’ – to 
amass as much support for him as possible. The groundswell of support forced the 
weak authorities to release Peron to a triumphant reception by the people. 

A few days later, on the 21st October, Eva and Peron were married in a secret 
ceremony. 

  

  

THE SETS  

Three arches supported by sandstone pillars or columns frame the stage, one at the 
front, one in the middle and one at the back. These arched columns are reflected in 
the set where six palatial columns, rising from squared plinths, stretch in a line 
across the back, these are joined at the top by wide arches. In some scenes a pair of 
arched columns are placed mid-stage, while at other times a further four columns 
appear towards the front. 

The opening moments of the show take place at a cinema on the 26th July 1952. Four 
rows of red-plush seats are filled with young couples watching a film, until it is 
suddenly interrupted by an announcement.  

The cinema then fades to the subdued interior of a mausoleum, where the many 
columns are lit by a subtle glow. It is Eva’s funeral and an ornate, open-topped 
coffin stands on a black-draped bier, surrounded by wreaths of white flowers.  A gilt-
framed portrait of Eva hangs between the central pillars and two uniformed soldiers 
stand guard on either side.  Priests process past wafting incense burners as 
mourners gather around. It is here that we meet Eva’s husband and president of the 
Argentine, Juan Peron, for the first time. He’s a large imposing man in his fifties, 
with slicked back dark hair, impeccably dressed in a three-piece suit with the blue 
and white garter of Argentina across his chest. Moving unseen amongst the 
mourners is the slightly built revolutionary Che Guevara. Unlike the others he’s 
informally dressed in khaki trousers tucked into black boots, a khaki jacket with 
rolled-up sleeves over a dark red shirt, an iconic black beret covering his short dark 
hair and has a greying beard.  

The action then turns back eighteen years to 1934 to a nightclub in Eva’s hometown 
of Junin, where the sixteen-year-old, would-be actress, Eva Durate and her family are 
gathered. There’s a bar on the right with café style tables and chairs in the 
foreground. A looping string of small lights hangs between the pillars.  The people 
in the bar are conventionally dressed as per the 30s, the men in suits, shirts, ties 
and lace-up shoes, the women in full skirted dresses belted at the waists with high 
heels. Eva is petite and very pretty with masses of wavy shoulder-length dark hair, 
sparkling eyes and a wide engaging smile. At first she wears a simple red and white 
dress with a full shirt belted at the waist. It has cap sleeves and a demure neckline. 
She wears high heels. As time goes on she wears increasingly sophisticated and 
elegant clothes. 

At the club she meets Magaldi, a dashing, guitar playing, tango singer, who not only 
entertains the revellers but also catches the eye of the star-struck Eva.  Magaldi is a 
smooth operator smartly dressed in dark suit with white shirt and tie. He’s tall and 
good-looking with short dark hair. 



As the nightclub fades the lights come up on Eva, together with Magaldi, on a bus 
bound for Buenos Aires.  

In Buenos Aires the line of columns across the back are replaced by two wide marble 
balconies with black wrought iron railings and curving flights of steps leading up 
from the side. It is here on the left, that Eva lives and entertains her various lovers. 
When she first appears on the balcony she’s wearing a rather crummy dressing gown 
and her hair has turned a dark blond, however with each new lover, she appears in 
increasingly glamorous and elegant negligees. 

For some scenes the two balconies join together.  

Then the action moves to a dimly lit government office where six hard leather 
armchairs are placed in a semi circle. Here we find the President with five officers 
including Peron. 

Apart from the president who is in a suit, they are all wear military uniforms. Two 
secret police heavies in long black leather coats appear and, one at a time, hood the 
unsuspecting officers before bundling them away to become one of the many 
‘disappeared’.  

Later we find Eva at the Teatre Colon where Magaldi is appearing in a charity 
concert. She sweeps down the stairs in a dazzling long red evening gown, her hair 
now pale blond, is swept back. Diamonds glint around her throat.  

 At Peron’s house we meet his mistress, a beautiful svelte brunette lying on a white 
chaise-longue. 

THE CAST  

MARTI PELLOW the former Wet Wet Wet singer takes the part of the wary and 
somewhat cynical narrator, the revolutionary CHE GUEVARA. 

EVA PERON is played by Lisbon-born, MADALENA ALBERTO  

MARK HEENEHAN plays the imposing JUAN PERON  

SARAH MCNICHOLAS gives a tender and empathetic portrayal of Peron’s MISTRESS. 

MAGALDI is played by NIC GIBNEY. 

There is a large ensemble who take the parts of: - priests, choristers, Eva’s family, 
snooty aristocratic women, army officers, political generals, crowds of ordinary 
people and also includes children, from Plymkids Theatre Company. 

Throughout the play the scenes shift seamlessly from one to another without breaks 
in dialogue or song, so in order to keep you informed of what is taking place, it will 
at times be necessary to speak over the music. I should also warn you that the 
production contains strobe lighting, bright flashes and loud bangs. 

The curtain covering the front of the stage depicts a blue and white photograph of a 
huge crowd carrying placards supporting Peron. In a wide banner across the centre 
are the words ‘Evita’ formed by a collage of photographs. 

It is July 1952 as the lights come up on a darkened cinema, where the audience of 
mainly young couples, sit in rows of red plush seats watching a film. The film grinds 



to a halt, as the audience begin to protest, they are silenced by an announcement 
that Eva Peron has died.  

The cinema fades away to be replaced by the interior of a church. 

 


