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Good afternoon Ladies and gentlemen and welcome to the Theatre Royal Plymouth for Propeller’s 

superb multi-award winning production of William Shakespeare’s ‘A Midsummer Night’s Dream.’ 

A spellbinding dream as original and enchanted as any seen on the English stage. Directed by 

Edward Hall, designed by Michael Pavelka, lighting by Ben Ormerod and sound by Davis Gregory. 

Propeller, led by artistic director, Edward Hall, is an internationally acclaimed all-male company 

famous for combining a methodical and strict approach to Shakespeare’s text, while at the same 

time being highly inventive and mischievous. They bring a fresh, exciting, physical feel to their 

interpretation of the plays that challenges the audience’s imagination. 

  

The running times for this production are 57 minutes for the first half, a twenty- minute interval 

followed by 66 minutes for the second half. 

I am Veryan and will be describing Act I, while my colleague, Pauline will be describing Act II. I will 

now give you an introduction to the play, the sets and characters, finishing with the cast list. 

  

In this, Shakespeare’s most magical play love and illusion collide when two pairs of would-be 

lovers become entangled in fairy mischief on the eve of a Royal wedding. Dreams and reality 

become interchangeable within the romantic chaos that ensues and misplaced passions are ignited 

as appearances become ever more deceptive. The boundaries blur between what’s jest and what is 

earnest as the relationships between the star-struck lovers are jeopardised by misplaced fairy 

antics. 

  

This is a story about warring lovers and fairies, playing out their love entanglements on one very 

magical night at the court in Athens and deep in the surrounding forests.   

  

  

THE SET 

  

The surreal and imaginative all-white set is deceptively simple. The back of the stage is draped to 

the ground in semi-transparent, lacy white netting, upon which, during some of the forest scenes, 

shadowy outlines of trees are projected, thus creating an illusion of a moonlit forest. This netting 

continues around to cover both sides, with breaks allowing for entrances and exits. 

Suspended eight foot above the stage and appearing to defy gravity, is a string of white antique 

kitchen-style chairs, these run in a continuous line around the back and along the sides of the 

stage, finishing on either side with a pair of throne-like settles. The chair seats form a narrow 

overhead ledge or gantry where the fairies perch or lie unobserved by the humans in the forest 

below. The facing settles, supported by misshapen wood twisted into ladder-like towers, provide 

access to the gantry. At times the chairs and settles are partially hidden by a fine froth of 

cobwebby white muslin.  



  

The ground and forest floor are dark and woody. 

At certain moments, fairies conjure up a huge sheet of white translucent cloth, which is used for 

Titania’s bower or to cover the sleeping Athenian youth.  

Later on in the forest, Puck places imaginary stakes into the ground forming a square from which 

he then attaches long invisible threads, going backwards and forwards, thus creating a complex 

cobweb in which he traps the four warring young lovers. 

  

There are few props other than a folded pop-up-book style magical box. The box is large and 

square with a detachable pyramid-shaped boxed lid. The sides collapse outwards with an audible 

thump before disappearing into the ground leaving no evidence of the box ever having existed. 

  

  

For those of you who haven’t experienced one of Propeller’s productions before, I should warn you 

that the hunky thirty-something actors playing females are completely androgynous. There are no 

fancy wigs, just short back and sides; no false breasts and the cursory nod at make-up comes in 

the form of a lopsided smear of lipstick, whitened faces or a blob of blue eye-shadow below 

painted eyebrows. 

 I am going to give you the list of characters and their costumes, in order of appearance, but first, I 

should say that the entire cast wear the same base garments worn by the fairies. These consist of 

corseted white long Johns cut off below the knee with white stockings and black shoes, granddad 

style tops and codpieces.  

  

  

The story begins at The COURT OF ATHENS where Celebrations are being planned to mark the 

marriage of Theseus, Duke of Athens to Hippolyta, Queen of the amazons, whom he has recently 

defeated in war.  

  

Theseus, a mild man is formally dressed in a black tailcoat over a brocade waistcoat, winged collar 

and black tie, white breeches and stockings, black shoes and top hat.  

  

Hippolyta wears white long johns with a floor length train made from a collection of fur coats, held 

around the waist by a wide leather belt. A tiny top hat, complete with veil, perches jauntily on the 

side of her head, while her neck is circled by a thick band of fur and beads.  

  

They are then joined by Egeus, a wealthy Athenian, and advisor to the Duke. He brings his 

rebellious daughter, Hermia to Theseus to demand the enforcement of an ancient law, for she 

refuses to marry Demetrius, her father’s choice of husband for her, because she is in love with 

another Athenian youth, Lysander. 

  

Egeus, a serious man wears a courtly and well-fitting black frock coat over a dark embroidered 

waistcoat, black tie, cut off trousers and a top hat.  

  



Hermia, who is coy and somewhat small and stocky, is demurely dressed in a frilly white blouse, 

gathered three-tiered, leafy patterned skirt with white tights, black shoes, lace gloves and has a 

cameo on a ribbon around her throat.  

  

Theseus orders Hermia to obey her father, or, according to Athenian law she must either face 

death or enter a convent. They are then joined by Hermia’s spurned suitor, Demetrius who wears a 

white shirt under a black suit, the trousers ending above his ankles, and her yearned-for suitor, 

Lysander, dressed in ankle length black trousers with a long black cloak lined in scarlet over a 

white ruffled shirt.  

With the threat of death hanging over her, Lysander and Hermia plan to elope. They confide their 

plans to their friend Helena, and she being in love with Demetrius and hoping to win his affection, 

tells him of the plan.  

Helena, unlike her friend Hermia, is tall and thin and wears a sophisticated floor-length striped silk 

dress with a pale bodice and leg-o-mutton sleeves. That night, the four would-be lovers steal away 

into the forest. 

  

  

IN THE STREETS OF ATHENS we find the doltish Mechanicals or tradesmen, all dressed in caramel-

brown mechanics dust coats, some with woolly hats, tweed flat caps, peaked cap or long scarves 

and all plod about in wellington boots. 

Led by Peter Quince, a grey-haired carpenter in a producers peaked cap, spectacles and with 

corporal’s stripes on his arm, they decide to perform a play,’ The Tragedy of Pyramus and Thisby,’ 

at the celebration of the Duke’s wedding. To keep their preparations secret, they agree to meet in 

the forest to rehearse.  

  

The other mechanicals are: Nick Bottom, the weaver - he is the only one of the Mechanicals not to 

wear a coat; instead he has brown trousers kept up by braces and with a tool pouch around his 

waist. Hanging from the centre of the pouch is a string-wrapped spindle. When he transforms into 

an Ass, he sprouts long grey ears, wisps of mane about his neck, huge protruding teeth and the 

spindle elongates to become an enormous willie dangling between his legs.  

Francis Flute, the youthful bellows mender has a long striped scarf, Robin Starveling, the tailor 

with a tape measure around his neck, Tom Snout, the tinker who arrives with a long pole across 

his shoulders from which hangs a collection of pots, pans, and Snug, the joiner. 

  

The action then moves to deep in the forest where a marital war wages in the spirit world. Titania, 

Queen of the fairies, has adopted a young boy, but her husband Oberon, King of the fairies, is 

fiercely jealous and wants the boy for himself. Titania banishes Oberon from her bed and company 

and whenever they meet, they fight. 

Oberon is suitably imposing with a feel of the gothic in a fur collared, floor-sweeping deep purple 

cloak covered in swirls of glittering black sequins. Beneath the cloak he wears black trousers, a 

white shirt and wide purple cummerbund. His eyes are dark rimmed and chin shows the 

suggestion of a beard.  

Tall slender Titania is robed in a shimmering translucent long white dress, full skirted with black 

cobwebby lace sleeves, her neck circled by a deep collar of black cockerel feathers. Her eyes are 

circled mask-like in black making them stand out from the pallor of her face. 

Oberon resolves to torment Titania, and with the help of his mischievous servant Puck, leading the 

two factions to become embroiled in battle.  



  

We first glimpse Puck or if you will, Robin Goodfellow, at the start of the play, upside-down in the 

magic box, waving his red and white stripy legs and sparkly ruby slippers in the air. Over the 

eclectic tights he sports a white ballet tutu edged with black, a white vest and laced corset held up 

by red braces.  

  

The anarchic fairies, servants to Titania are clothed in white long johns, codpieces and corsets. 

They cluster wide-eyed in mischievous groups or mince pointy toed with short steps giving them a 

wickedly camp air as they caper in frisky, supposed innocence through the forest. 

They go by the names of, Peasebottom, Cobweb, Mustard seed, Moth, Dragonfly and Glowworm.  

  

CAST 

In the court of Athens we meet: - 

Theseus, Duke of Athens is played by tall, good-looking Dominic Gerrard. 

The part of Hippolyta, Queen of the Amazons, is taken by the towering Will Featherson. 

Egeus is played by the silver haired actor, David Acton. 

Hermia by the stocky young Matthew McPherson. 

Demetrius by Arthur Wilson. 

Lysander by Richard Pepper. 

Helena is played by the very tall and willowy Dan Wheeler. 

  

In the streets of Athens we find the Mechanicals:- 

Peter Quince also played by David Acton. 

Nick Bottom played by Chris Myles. 

Francis Flute by Alasdair Craig. 

Robin Starveling by Matthew Pearson. 

Tom Snout by Lewis Hart. 

Snug the joiner, also played by Matthew McPherson. 

  

Living in the forest are the elementals. 

Oberon, who is played by the darkly handsome Darrel Brockis. 

Titania by the tall slim James Tucker. 

Puck, or Robin Goodfellow by Joseph Chance. 

  

  

  



While the audience are still taking their seats the eerily lit set in full view. The fairies slowly gather, 

some humming a simple melody, others accompanying them with harmonicas and with one 

playing a glockenspiel. 

  

Act one opens to the palace of Theseus in Athens.  

  

Theseus, Hippolyta, Philostrate and attendants arrive, shortly followed by Egeus, Hermia, Lysander 

and Demetrius. 

  

  

As the play opens, celebrations are being planned to mark the marriage of Theseus, Duke of 

Athens and Hippolyta, Queen of the Amazons, who he has recently defeated in war.  Egeus, a 

wealthy Athenian, brings his rebellious daughter, Hermia, to Theseus to demand the enforcement 

of an ancient law, for she is refusing to marry Demetrius, her father’s choice, because she is in 

love with Lysander.  And thus begins this tangled tale. . . . 

  

The lights come up on the dimly lit forest where fairies loll languidly against trees. A large, loose-

sided box with a pyramid shaped lid, stands, partially concealed by a misty white cloth, in a 

clearing.  

  

Act 2 

Welcome back to the concluding  three scenes of A Midsummer Night's Dream, which will run for 

approximately 1 hour and 5 minutes. My name is Pauline, your describer  for these scenes.    

I will   briefly outline each scene and  the characters and keep you informed  of the action as it 

takes place. A lot of the costumes are very much as they were in the first part of this story and the 

scenery is also unchanged. 

We left Bottom enchanted and being wooed and waited on by  Oberon,the Queen of the Fairies,  

and attended by her fairies 



 Scene 6  In the Forest 

The white faced Puck or Robin Goodfellow as he is known, emerges from the  central  

pyramid topped box  wearing ass's ears and he  answers Oberon's questions concerning the 

enchantment he ordered to be  cast upon Bottom and  the lovers.  (Oberon is seated  high 

on the settle on the right of the set)  They are later  joined by Demetrius,  now dressed in 

cropped black  braced trousers and white shirt as is Lysander.   Hermia  is with  Demetrius.  

It soon becomes apparent  to Oberon that Robin's trick on the lovers  has gone awry.  

Lysander and Demetrius  now declare their   love for  Helena much to Hermia's disgust and  

she challenges Helena to a fight and, likewise,  Lysander and Demetrius wander away to also  

find a suitable place  to fight. Oberon sends Robin after them to undo the spell and return 

the lovers to their rightful partners,  not as easy as it sounds. 

Scene Seven In the fairy bower 

We join  Titania and , Bottom, settled to slumber by  the fairies.  Oberon observes   the  now 

sleeping Titania and the ass eared  Bottom complete  with elongated willie .  Oberon undoes 

the charm as they sleep and  awakens Titania  who is made aware that the dream she had of 

loving an ass was indeed not a dream!   

 We join Hippolyta , Theseus and  Egeus,  who  are hunting in the forest where they find the  

four slumbering   lovers.   Robin  charms the  lovers . Meanwhile the  now unenchanted  

Bottom awakes and recalls his dream  but dismisses it as just that. 

 

Scene Eight The  streets of Athens 

Quince, Flute, Snout and Starveling  are looking for Bottom and know the play cannot be 

performed without him. Snug  finds them to report of more    weddings and the urgent  

need to begin their performance. They  wonder where Bottom  is. 

 

Scene nine  Outside the Temple 

Hippolyta  and  Theseus,  and  Egeus greet the 4 lovers  with  Lysander and Demetrius 

sporting flower garlands and  Helena and Hermia  with flower circlets  on their heads. The 

comic/tragic   play is enacted for  them. Quince is dressed in his brown dust coat with 

corporal stripes on the left arm and he wears a peaked cap decorated with  a feather.  

Bottom is in his everyday clothes with the addition of a white viking hat complete with 

horns. Flute  as Thisbe, makes  a striking   woman with a fitted wrap around orange dress 

with net underskirt, long knitted scarf   and blonde 'bunches' wig.  Snout  is the wall and he 

wears a brown dust coat, with padded shoulders dusted with snow and his hat has a  bird's   

nest  and  he wears red rubber gloves. Snug is the reluctant lion and he wears a brown dust 

coat a shaggy floor mop wig  and clawed gloves. Starveling is the moon and he is  another 

reluctant player with a white dust coat, hat and pulls a dog on wheels and carries a lantern. 

There is great merriment while the play takes place.( I  will apologise now if I laugh out 

loud.) 

 It is left to Robin  to  make the final farewells. 

 

Notes 

Propeller  has toured internationally over the years , to Australia, Bangladesh, China, Cyprus, 

Denmark, France, Germany, Hong Kong, Indonesia, Ireland, Italy, Japan, Malaysia, Malta, 

Mexico, New Zealand, the Philippines, Poland, Spain, Sri Lanka, Turkey and the USA.  



 

To be announced at the end of the play 

The next audio described performance will  be  Under Milk Wood on May 31st at 2.30p.m. 

 

 


